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Ergelu mesas fragmenti ar saksofona pardomam (2006)

Piece d’orgue / Fantazija Sol mazora

e Uvertira
e Kyrie, Gott Vater in Ewigkeit
Kungs, Dievs Tévs muZziba
e Pirma interlidija
e Christe, aller Welt Trost
Kristus, visas pasaules mierinajums
e Otrainterludija
e Kyrie, Gott heiliger Geist
Kungs, Dievs Svétais Gars

e Allein Gott in der H6h’ sei Ehr
Gods Dievam augstiba

e Wir glauben all an einen Gott
Uz Dievu Tévu ticam meés

e Tresa interludija (Fuga)

e \Vater unser im Himmelreich
Misu Tevs Debesis

e Ceturta interltdija (Fuga)

Pedalexercitium / Pedalvingrinajums

e Christ, unser Herr, zum Jordan kam
Kristus, misu Kungs, uz Jordanu naca

e Piekta interludija

e Finals. Aus tiefer schrei ich zu dir
Es dzilas bédas nosaucos

e Postludija
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Johana Sebastiana Baha skandarbu krajums, ko pats autors nosaucis Klaviervingrinajumu Il daja (Dritter Theil der
Clavieriibung), musdienas pazistams ka Erde/u mesa. Ergelmesas nosaukums tika lietots jau daudz agrak, sakara
ar ta saucamo alterndcijas mesu, kas Eiropa zinama vismaz kops 15. gadsimta, Jaujot érgelu kompozicijam (vai
improvizacijam) skanét dievkalpojuma mija ar kora daJam. 17. gadsimta 1pasi pavesta dekréti precizéja vietas
mesa, kur érgelnieks varéja iestarpinat savas replikas. Ka tipisku un klasisku pieméru var minét Fransua Kuperéna
DraudZu mesu (Messe pour les paroisses, 1690). Instrumentalajas intermédijas (vai prelidijas) parasti apdarinaja
gregoriskos dziedajumus (ka cantus firmus avotus), laika gaita aizvien vairak pievérSoties polifonijas, figas
principiem ka ari koncertiskumam. Misdienu érgelmesas paraugu sniedz Olivjé Mesiana Vasarsvétku mesa
(Mesa de la Pentecote, 1950).

Protestantu konfesijam érgelmesa nav raksturiga. Attiecigs nosaukums pa laikam pavidéja tikai péc anologijas.
J. S. Bahs Klaviervingrinajumu Il daju publicéja 1739. gada Leipciga par saviem lidzekliem, acimredzot, izradot
Sim darbam pietiekami augstu pasnovertéjumu. Krajums satur 21 koralapdari (BWV 669-689) in 4 duetus (BWV
802-805) prelldijas un flgas ieraméjuma.

Ideja pielikt kaut ko klat Baha mazikai sakuma man likas visai keceriga. Tad, atceroties, ka pasas érgelmesas
vienmér bijusas kads pievienojums un faktiski dialogs ar pamatmaterialu, atlavos tomér $o principu atbalstit.
Saksofona pardomas iestarpinatas gan mija, gan kontrapunkta J. S. Baha daudzbalsibai, vietam dziedot tai lidzi,
bet vietam radot zinamu polistilistikas efektu. Varbut nedaudz parsteidz saksofona tembrs, bet patiesiba tas
diezgan organiski bagatina érgelu skanéjumu, jo citu ptisamo instrumentu tembri jau tradicionali ir dasni
parstaveti érgelu registru paleteé.

Teiciet to Kungu! ir pavéléts visam Visumam, katrai radibai, un tapéc ikvienam no mums ir iesp&ja un pienakums
pievienot savu balsi lauzu kopkora un slavas polifonijai. Vienotiba izpauZas ideja, ka integracija harmonija ir
bezgaliga, Tpasi, ja tas kopsaucéjs ir Dieva slavindjums un pateiciba. Komponistu, tautibu, cilvéces korim nav gala
laika un telpa sava Raditaja prieksa.

Georgs Pelécis

The idea of adding something to the music of Bach seemed to me at first quite heretical. Then, remembering
that organ masses always consisted of supplemental material added to the basic material as a dialogue, | allowed
myself to support this idea.

The Saxophone Reflections are inserted alternating with as well in counterpoint with J. S. Bach’s polyphony, at
times singing along with it, but at times creating a certain polystylistic effect. Perhaps a bit surprising is the
timbre of the saxophone, but in fact it organically enriches the sound of the organ, because the timbres of other
traditional wind instruments are well represented in the palette of organ registers.

Praise the Lord! is commanded to the entire universe, to all of creation, and thus every one of us has the
opportunity and the obligation to add one’s voice to the praising polyphony of the choir of the people. Unity is
manifested by the idea that harmonic integration is endless, especially if its common element is praise and
thanksgiving to God. The choir of composers, nations, and civilizations has no end in time and space in the face
of its Creator.

Georgs Pelécis
translated by Imants MeZaraups



